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ABSTRACT 

The need and pertinence of women's composing holds a real case regardless of the spot that it begins 

from and this applies to women writers arising out of India's North-East locale. The works of women 

have pointed out concentration and the perceptions, battles and reactions of women that has been 

ordered as the 'other' in human history. Women's composing additionally attempts the undertaking to 

carry elective implications to the female 'self' rather than the predefined 'being' that patriarchy has 

diminished the sex to. Given that women's works and its investigation require fundamentally 

inspecting the space of subjectivity that women occupy inside male constructions; the current 

examination arranged itself towards a subjective approach in breaking down the select texts. Since 

the current examination looked exclusively into the fiction of North-East women writers, the 

subjective approach can appear to be obviously thin. In any case, a totally target approach would 

neglect to get the inconspicuous subtleties of the highlights of North East compositions. The primary 

point of this investigation is to examine the women writing in north east with its basic examination 

and brutality and its effect on north-east women writers. It is presumed that the accounts of women 

and their experience of violence by women writers offers visibility to those disproportionately 

influenced by prepared struggle; these accounts should be intensified to take out the separation 

between the amazing and the weak. 
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1. INTRODUCTION 

It's anything but an uncertainty that writings in 

English rising up out of the North-East region 

of India embody an intricacy that is a 

consequence of the multi-ethnic and multi-

lingual cultures of its kin and the issues that 

are novel to the region's burst history.  
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North-East is an intricate synthesis and 

combination of heterogeneous populace of 

individuals and this is unmistakably reflected 

in the literature of it‟s over a significant time 

span. In contemporary occasions, the arising 

notoriety of English writings from the region 

is a wonder that recognizes that the literature is 

unmistakably and remarkably 'North-eastern in 

its flavour. A nearby perusing of crafted by 

fiction or in any case in the literature of the 

region can't be cultivated without thinking 

about the socio-verifiable social contexts in 

which they were composed. This additionally 

more critically prepares to bring into 

conversation a fascinating improvement that 

with the ascent of fiction writings in English 

from the North-East as books and short stories 

having a fleeting ascent in fame and in 

distributions in the primary decade of the 

twenty-first century, it's anything but a 

convincing to take note of that the 

commitment of women writers has been 

colossal.  

Writings from the region exemplify layers of 

intricacies as the North-East is a combination 

of multi-ethnic and multilingual cultures inside 

a space that substantially disconnected from 

the remainder of India. Their short stories, 

verse and writing in that sense proceed as 

friendly activists by discussing appropriate 

issues that are exceptional to the region. 

Writers from the North-East give a voice to 

quieted encounters that in any case would not 

be heard.  

The literature delivered by women from the 

North-East additionally conveys these 

equivalent concerns. The facts confirm that 

gendercolours the writings of women 

independent of the community, tribe, race, 

country or spot that it starts from and this 

remains constant for the fiction of women 

writers from the region. Since women writers 

from the North-East are at the bleeding edge of 

literature that is spilling out from the region, it 

is significant to fundamentally assess their 

writings. The point of the paper is to research 

this developing tribe of women writers with 

the previously mentioned goal. In the event 

that one is to analyse the fiction of women 

writers, contextualize the socio-social 

authentic climate that they possess.  

2. WOMEN WRITING FROM NORTH-

EAST INDIA  

Composing from the north east of India has 

consistently had an intriguing surface to it. It is 

particular. Albeit the "north east" is clubbed as 

one region, the varieties that exist in the seven 

states comprising this region are amazing. A 

large part of the composing that is accessible 

from this region is a mix of unique writing in 

English and some in interpretation. Dissimilar 

to writing in different pieces of the Indian 

subcontinent where there are unmistakable 

artistic practices in the regional dialects and 

the individuals who select to write in English, 

this isn't in every case valid for the composing 

radiating from North East India.  
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To outline Writing in other Indian regional 

dialects has an extremely particular nearby 

social feel to it with distractions that are 

naturally of the region. Likewise, the 

composing is clear about the nearby abstract 

customs.  

Such a great deal this gets made an 

interpretation of as is in to English. At the 

point when a portion of these regional writers 

select to write in English then they imbue a 

portion of their composition with a regional 

flavor yet just gently so. 

3. A CRITICAL APPRAISAL OF 

WOMEN’S WRITING IN THE 

NORTH-EAST 

The custom of women's writing in English is 

genuinely new with most writings by women 

taking off solely after the appearance of the 

British principle in the region and with the 

presentation of formal instruction. 

Nonetheless, notice that there is productive 

fiction writing, dramas, poems, folktales 

composed by women in the regional tongues. 

For example, Manipur has a rich culture of 

theatre. Female specialists of the Shumang 

Leela, which are neighbourhoodtheatre 

gatherings, perform on topics that are pertinent 

in showing the issues that women experience. 

Plays and exhibitions with subjects on 

aggressive behaviour at home, debasement, 

polygamy, and armed force abominations are 

taken up. These female craftsmen pointed out 

women issues and rebelled against cultural 

thoughts forced on them through the medium 

(343).  

Another model would be the job of journals 

and periodicals in Assam that urged women to 

distribute poems, general articles and stories, 

and consequently making the trust in them to 

wander into the open arena and voice out 

against the different methods of abusive 

powers in their lives. They composed on issue 

relating to "training, opportunity and fairness 

of the genders" (Hazarika 85). Journals like 

Ghar Jeuti in Assam fronted by women zeroed 

in on the advancement of women's writing in 

this manner fostering an abstract feeling in the 

state (88).  

A prominent scholarly figure that merits a 

noteworthy notice while talking about the 

artistic scene in the region is the fiction of 

Indira Goswami, a regional language writer 

whose works had the option to rise above 

regional hindrances. Her background's 

drastically impacted the course of her fiction 

wherein she offered intense women's activist 

expressions through the formation of her 

woman characters. 

In the greater part of her books, the user 

experiences women who are survivors of 

social oppression, whose wants don't have any 

friendly approval and devoured by the fire of 

unfulfilled craving, they are at last headed to 

self-annihilation. Goswami is without a doubt 

one of the uncommon Indian women writers 

who set out to depict a woman's sexual 
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requirements as a characteristic right. The 

Moth-Eaten Howdah of a Tusker is an 

illustration of Goswami's scrutinizing of the 

constraint of female sexuality. She makes 

women characters that are striking and in 

doing this graphed into new domains in 

Assamese literature and surprisingly in Indian 

literature (Swami). Through her fiction, she 

likewise seriously condemned Hindu traditions 

and customs which she felt was obsolete and 

had basically become apparatuses for abusing 

women, and was additionally disparaging of 

the smothering male centric framework that 

Hindu women and widows specifically were 

exposed to.  

The contemporary women writers writing in 

English from the region are a gathering of 

original writers who come from better 

financial foundations that has permitted them 

to have strong trainings that converts into 

perspectives that are more cosmopolitan. This 

and the capacity to contact a greater perusing 

crowd are essential reasons in their decision to 

write in English. There is a common shared 

characteristic in this despite the fact that the 

region is exceptionally heterogeneous and 

makes a bond past political limits.  

The ascent of English fiction from the region, 

books and short stories, has multiplied – the 

commitments of women writers are gigantic. 

Women writers from Meghalaya, Assam, 

Nagaland and Arunachal Pradesh have created 

fiction monstrously somewhat recently. 

Mizoram has quite recently gone into this 

world with a couple of distributions, while in 

Sikkim; Yishey Doma is a new section into the 

field of English fiction. Women writing fiction 

in English from Manipur and Tripura still can't 

seem to surface on the guide despite the fact 

that interpretations of works composed by 

women have been continuing for quite a while  

From Nagaland, Temsula Ao and Easterine 

Kire are two noticeable writers from the state. 

Their works have acquired a lot of regard for 

the region general and specifically Nagaland. 

Both of these writers are beneficiaries of 

public honors and have been perceived for 

their commitments to literature. A portion of 

Ao's short fiction works are: These Hills called 

Home (2006) and Laburnum for My Head 

Stories (2010). Kire's books incorporate A 

Naga Village Remembered (2003), A Terrible 

Matriarchy (2007), Mari (2010), and her novel 

When the River Sleeps (2014) won her the 

Hindu Literary Prize in 2015.  

From Meghalaya, Anjum Hasan and Daisy 

Hasan, who are sisters, have distributed books 

that uncover "outsider's" point of view as they 

don't ethnically begin from the state. They 

have composed on subjects about xenophobia 

in the region, the existential apprehension of 

the young and the treatment of North-

Easterners in territory India. Daisy Hasan has 

composed The To-Let House (2010) and 

Anjum Hasan appeared with Lunatic in My 

Head (2007) trailed by Neti (2009), her short-
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story assortment Difficult Pleasures (2012), 

and The Cosmopolitans (2015). Another writer 

with binds to the state is Belinder Dhanoa 

whose works incorporate Waiting for Winter: 

A Novel (1991) and Echoes in the Well 

(2014). There is likewise Bijoya Sawian's 

Shadow Men (2010) which against the 

background of public violence in Shillong 

investigates the issues that yield up in the 

matriarchal Khasi society. Her latest 

distribution has been an assortment of short 

stories called A Family Secret and Other 

Stories (2014)  

Two conspicuous abstract figures in English 

fiction writing from Assam are Mitra Phukan 

and Jahnavi Barua. Phukan has composed 

Terrorist Camp Adventure (2003), The 

Collector's Wife (2005), and A Monsoon of 

Music (2011). Barua composed the widely 

praised short stories assortment Next Door 

Stories (2008) and the novel Rebirth (2010). 

The sceneries of these works are the uprising 

developments in the territory of Assam and 

natural wealth that the state gloats of. Another 

writer in English from the region is Mamang 

Dai who is from Arunachal Pradesh, she is a 

previous government employee and 

beneficiary of the Padma Shri for her 

commitment to literature and training. She 

brought to the consideration of the world the 

rich oral practices and fables of the Adis (one 

of the tribes of the territory) of Arunachal with 

the distribution of her assortment of short 

stories The Legends of Pensam (2006). This 

was trailed by Stupid Cupid (2009) and The 

Black Hill (2014). From Mizoram, Malsawmi 

Jacob is an original English writer whose 

novel Zorami (2014) manages the rebellion 

development that had influenced the state 

during the 1960s  

There are a couple of mentionable young 

ladies writers who are additionally adding to 

the artistic scene of the North-East. A 

remarkable name is Janice Pariat whose 

presentation book Boats on Land: A Collection 

of Short Stories (2012) won the Sahitya 

Akademi for the Young Writer Award in 

English language. Boats on Lands addresses a 

bunch of subjects that interlaces legend and 

reality to introduce troublesome facts, political 

turmoil, sentimentality, inquiries of character 

and having a place, love and connections, 

apprehension, sexual desires, supernatural 

quality, and excellent portrayals of the scene 

of Assam. Pariat is additionally the creator of 

Seahorse: A Novel (2014). Other young ladies 

writers and their works of fiction are Avinuo 

Kire's the Power to Forgive and Other Stories 

(2015) and Suzanne Sangi's Facebook 

Phantom (2013) and Jo's Journal (2014).  

The fictions of these contemporary women 

writers rejuvenate a recorded record of life in 

their social orders. They mirror the outlined 

conventional jobs for people; offers their 

viewpoints on connections and kinships; offers 

knowledge into antiquated ancestral traditions; 

familial ties; and the contention that has gotten 
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endemic to the region. The specialty that 

women possess in the region is rejuvenated 

through their accounts – their distresses, 

yearnings, battles and educational encounters 

are presented and brought to the information 

outwardly world. Their writings add to the 

more prominent field of Indian English 

Literature when all is said in done and 

women's writing in India specifically by 

offering a novel point of view of female 

experience from a region regularly covered in 

secret.  

The new phenomenon of a flood of women 

writers rising up out of the North-East has 

accumulated more prominent visibility for the 

women of the region and by turning out to be 

dynamic members in the scholarly culture with 

the remainder of India is suggestive of the 

proto-women's activist stages in women's 

history By the basic demonstration of writing 

their encounters, women writers of the region 

have gained the ability to have a voice and 

along these lines setting out open doors to 

stand up against the regularly quieted space of 

oppression that women occupy in a man's 

reality (Waldron 5) 

4. VIOLENCE PRESENTED IN NORTH-

EAST WOMEN’S FICTION  

At the point when we examine violence, which 

is introduced in the fiction of North-East 

women writers, it is important to plainly 

characterize what violence is, the thing that 

sort or sort of violence we are alluding to, 

what the word epitomizes and in what setting 

the word is being utilized. This is urgent on the 

grounds that the word 'violence' is very broad 

and can allude to various sorts of violence 

relying upon who is characterizing it and for 

what reason.  

The World Health Organization in their World 

Report on Violence and Health gives a wide 

meaning of violence as: "The deliberate 

utilization of actual power or power, 

undermined or genuine, against oneself, 

someone else, or against a gathering or 

community that either results in or has a high 

probability of bringing about injury, passing, 

mental mischief, mal-development or 

hardship." A further order given by the report 

separates violence into three classes: self-

violence; relational violence; and aggregate 

violence. The third typology, "aggregate 

violence" is the sort of violence that is 

identified with the current examination. The 

report gives the meaning of aggregate violence 

as:  

The instrumental use of violence by 

individuals who identify themselves as 

individuals from a group against another group 

or set of people to achieve political, economic 

or social objective. It's anything but an 

assortment of structures: outfitted struggles 

inside or between states; slaughter, 

suppression and other human rights 

mishandles; psychological oppression; and 

coordinated rough wrongdoing.  
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The typology additionally catches the idea of 

vicious demonstrations, which can be physical, 

sexual or mental or include hardship or 

disregard… the importance of the setting, the 

connection between the culprit and victim...… 

the potential intentions in the violence.  

The typology of "aggregate violence" can be 

applied to the sort of violence that happens in 

the North-East. "Aggregate violence" would 

then be able to stream down into "relational 

violence" which is violence that is caused by 

an individual or by a little gathering of people 

and can incorporate irregular demonstrations 

of violence, assault or attack by outsiders. To 

interface this definition with the idea of 

violence that is on-going in the North-East and 

addressed in its literature, it is essential to 

comprehend the struggles that outcome in the 

typology that has been referenced.  

The idea of contentions in the North-East and 

the talks that it produces focuses on 

governmental issues, financial matters and 

culture. For all intents and purposes every one 

of the ethnic networks and gatherings are 

occupied with fomentations, nonconformist 

developments, and severance battles however 

the nature, structure and requests of their fights 

may contrast. M.N. Karna accurately 

recognizes the circumstance in the region as 

being portrayed by a "culture of 

developments." Politically, the requests spin 

around the ideas of country, public 

reconciliation and the Indian constitution and 

"Since the discussion on country and public 

personality is delineated by the restrictions of 

the Indian constitution," the fights and requests 

for freedom transform into uprising 

developments and equipped battles (22)  

Insurrection developments then, at that point 

thus not just use violence as a way to achieve 

their requests against the Indian State yet 

additionally has its own contentions with other 

dissenter developments subsequently 

influencing the everyday lives of individuals, 

their methods for economy and their 

portability. The reaction of the Indian State to 

these furnished battles is an exceptionally 

mobilized one, where nearby individuals in the 

region on doubts of taking part in the tumults 

are arrested, and are examined and intrusive 

house look are directed, which makes 

sensations of profound doubt and enmity 

among neighbourhood populaces in this 

manner fuelling the insurrection 

developments.  

Continuation of insurrection assaults and 

counter assaults prompts further segregation 

and estrangement of the region (25). Such 

circumstances of political strife are seen 

particularly in the territories of Nagaland, 

Manipur and Assam and the literature that 

arises mirrors the truth of living with violence.  

For instance, the texts which have been 

decided for study mirrors the chronicled 

insight and the history of the outfitted battle 

that has been found in a specific state and the 
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idea of contentions that propagates violence 

contrasts from one state to another. In Ao's 

These Hills and Laburnum for My Head, the 

rebel development that started after Indian 

autonomy, Naga patriotism and its battles 

against the Indian government are significant 

themes. The reaction of the Indian State to 

these equipped battles against the native 

populace and the heightening of military 

activities by military are additionally 

significant themes. The thoughts of character 

and the impact of Christianity adding to their 

particular socio-social personality ties in 

firmly with the battle for self-assurance and 

this topic is managed consistently in literature 

that approaches from Nagaland.  

Phukan's Collector's Wife mirrors the intricacy 

of the political circumstance in Assam. In spite 

of the fact that the state is viewed as 

coordinated with the standard Indian culture 

and political life because of the authentic 

presence of many "dish Indian social and 

social developments, for example, 

Vaishnavism in the sixteenth century and the 

cooperation of its kind in the Indian 

opportunity battle, this "Indianness" lately has 

been progressively tested by rebel 

developments, for example, those enunciated 

by the dissenter bunch ULFA (United 

Liberation Front of Assam) (Karna 25). The 

political circumstance isn't simply limited to 

the contention among State and dissident 

gatherings yet in addition handled in the 

Collector's Wife is the issue of between ethnic 

and public struggles that have been bubbling 

over in the new past with native populaces 

progressively realizing their fury against the 

inundation of transient labourers from 

different states in India and illicit foreigners 

from adjoining nations.  

In Sawian's Shadow Men, another component 

of contentions in the region growing into 

violence is shown. It investigates the issue of 

ethnic pressure in Meghalaya brought about by 

the proceeded with convergence of foreigners 

particularly from Bangladesh and transient 

labourers and pioneers from different states 

which has exacerbated the sensation of public 

pressure and stressed quiet concurrence. 

Regular conflicts among ancestral and non-

tribal, outcasts and insiders, significantly 

entomb and intra-tribal debates have been 

heightening and to accomplish expected 

objectives, various gatherings or networks' 

retreat to violence (Karna 26)  

To address enduring, trauma and torment 

brought about by violence coming from 

clashes, particularly enduring that is important 

for the aggregate insight and the enduring that 

is essential for a person's history; the writer 

arranges a dainty line among fiction and 

verifiable, and needs to step between fair-

minded objectivity and their subjectivity as 

there is the peril of downplaying and 

sentimentalizing (Zama 73). It is hard for an 

"insider" to portray the circumstance and 

political strife and keep up the essential 



 

58 | P a g e  
 

"creative distance" in a fair-minded way 

(Misra 307).  

In writing 'trauma literature', the sorting out of 

memory is a component normal for portrayals 

of brutal occasions. The utilization of memory 

to build traumatic verifiable occasions in 

literature gets delegate of reality. It permits the 

user to get to the mind of writer through the 

characters and in a manner become solid 

portrayals of the real occasions. Tilottoma 

Misra brings up this: "The scholarly writer 

blends her own memory in with those of the 

people in question while she attempts to 

reproduce the occasions when they were 

capable. The way toward filtering the 

recollections to choose the pictures which pass 

on a vicious occasion most intensely is one of 

the significant pieces of a writer's work" (307; 

my accentuation).  

At the point when women articulate violence 

in fiction, it is to catch the survivalist soul and 

will showed by their female characters and to 

reveal insight into the impacts of political 

violence on women who are consigned to the 

edges of society. Their fiction reflects the 

genuine day to day routines that numerous 

women experience when inundated into the 

governmental issues of violence made by 

power structures where their portrayal is 

nearly nil. However, women are likewise not 

simply the deceived 'other'. They are 

introduced as solid figures showing boldness 

and strength in another person's conflict.  

The women writer from the North-East uses 

the might of the pen to consolidate the 

recollections of violence with the stories of its 

casualties to give a stage for the reasonable 

portrayal and portrayal of the minimized lives 

existing in struggle zones. They portray with 

precision the delayed impacts of 

aggressiveness and revolt where women are 

pushed to the peripheries, but against all the 

chances, endeavour to be harmony developers 

and diffuse threats. 

5. VIOLENCE AND ITS IMPACT ON 

WOMEN IN THE NORTH-EAST  

The women in the North-East, similar to the 

women in the remainder of the world, have 

encountered infringement, mishaps and much 

enduring done for the sake of modernization, 

administration, self-governance, difference, 

disobedience, and battle for power. To express 

the self-evident, women in the North-East 

have confronted violence in circumstances of 

contention. The clearest effect is "physical and 

sexual violence" and "psychological scarring" 

and trauma from delayed openness to 

brutalities and limitations put on women in 

male centric social orders (Gill 10). With their 

men joining the underground agitator powers 

or killed in experiences or strikes, the financial 

weight of accommodating the family and 

heading the family falls on to the women. In 

addition to the fact that they have to manage 

the trauma of losing a friend or family member 

as honest spectator in clashes not of their 
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creation, they additionally need to confront the 

scares and badgering of the cross examination 

crews and are exceptionally powerless against 

fierce demonstrations of assault, attack and 

misuse. Furthermore, as regular citizens, they 

need to endure the shortening of their 

versatility and opportunity during curfews and 

bandhs which are incessant events in the 

region.  

Another issue is the evident inconsistency of 

radical gatherings or undergrounds who 

guarantee to secure the interests of the most 

guiltless and powerless, yet in the times of 

distress and uprising in the region, these 

gatherings have allotted despicable treatment 

on women through fear, terrorizing, coercion 

and violence. Paula Banerjee has depicted this 

as the weight of "the two male controlled 

societies of revolutionary and state military." 

There is the steady dread of the agitator 

powers/guerillas on one hand and of the 

military on the other, and this dread is a 

consistent reality in the existences of women. 

Likewise, the decrease of customary social 

orders – the breakdown of social request and 

connection designs, has additionally added to 

the violence.  

 

The distinct the truth is that a woman's 

position particularly with regards to the North-

East in the midst of contention is a very weak 

one where the express, the framework and the 

challenging gatherings neglect to give security. 

All things being equal, abuse and infringement 

of human rights become the standard. As 

Sanjoy Hazarika puts it: "Take any contention 

or likely struggle: women are the most 

defenceless and underestimated from one or 

the other side" (73; my accentuation). The 

challenges that women experiences and faces 

in circumstances of contentions where her 

status is one of vulnerabilityto high risk of 

violence and infringement finds articulation 

and representation in the fiction of women 

writers from the region. 

6. CONCLUSION  

In India's North-East women writers have 

arisen as a scholarly amazing powerhouse. 

These women writers are tending to through 

their stories the issues that are appropriate to 

the region and offer looks into the existences 

of women in the region. While a scholarly 

custom in English might be in it's anything but 

a particular practice of women's writings is as 

yet creating, it's anything but an uncertainty 

that the accounts of women from the region 

can essentially add to the advancement of the 

extraordinary artistic custom of Indian 

writings in English.  

The stories of women and their experience of 

violence by women writers "offers 

perceivability to those lopsidedly influenced 

by equipped struggle; these stories should be 

intensified to wipe out the disengagement 

between the incredible and the frail to give 

comprehension of the elements of contention" 
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(Noma 10). It's difficult the accounts of 

women in struggle circumstances that they 

expose through their fiction, yet additionally 

the 'aggregate insight' of a whole minimized 

region. These women writers focus on the 

traumatic impacts that have been "recovered 

from the recollections of the individuals who 

have endured the injuries" fully intent on 

uncovering the outrages and infringement of 

human rights that have been completed for 

quite a long time in the region (Noma 10).  

Despite the fact that these stories and fictional 

portrayals may not be considered as incredible 

literature from a scholarly perspective, the 

voices of these women are representative as it 

tends to be taken as a "type of dissent" given 

by a "quieted and desensitized" individuals 

(Misra 311). In histories of countries and 

people groups, women and their stories are 

frequently imperceptible in light of the fact 

that they are eradicated from measurements 

and discarded from the chronicles of 

occasions, however when women articulate 

violence and their experience of it through 

fiction, they are managed a "visibility" denied 

to them. 

REFERENCES 

1. Brara, N. Vijayalakshmi. 

“Performance: The Gendered Space in 

Manipur.” Gill, Peripheral Centre, pp. 

335-43. 

2. Buongpui, Ruth Lalsiemsang. “Gender 

Relations and the Web of Traditions in 

Northeast India.” The NEHU Journal, 

vol. 11, no. 2, July 2013, pp. 73-78 

3. Dr. Adenuo Shirat Luikham. “A 

Critical Appraisal of Fiction in 

English by Women Writers from 

India‟s North-East”. Quest Journals 

Journal of Research in Humanities and 

Social Science Volume 8 ~ Issue 4. 

pp: 42-47 ISSN(Online):2321-9467. 

(2020) 

4. Guha, Ananya S. “Violence to What 

End? Literary Expressions in the 

North-East.” Economic & Political 

Weekly, vol.49, no. 7, 15 Feb. 2014, 

www.epw.in/journal/2014/7/webexclu

sives/violence-what-end/. Accessed 15 

Nov. 2015. 

5. Hazarika, Nizara. “Colonial Assam 

and Women‟s Writing.” Diss., EFLU, 

2010, pp. 18-88. 

6. Misra, Tilottoma, editor. The Oxford 

Anthology of Writings from North-

East India: Poetry and Essays. Oxford 

UP, 2011. 

7. Noma, Emiko. “„Women Cannot Cry 

Anymore‟: Global Voices 

Transforming Violent Conflicts.” 

Women‟s Narratives, War and Peace-

Building, Critical Half, vol. 5, no. 2, 

Women for Women International, 

2007, p. 10. PDF file. 

8. Plain, Gill, and Susan Sellers, editors. 

A History of Feminist Literary 

Criticism. Cambridge UP, 2007. 



 

61 | P a g e  
 

9. Waldron, Karen A. Introduction. Risk, 

Courage and Women: Contemporary 

Voices in Prose and Poetry. Edited by 

Karen A. Waldron et al., U of North 

Texas P, 2007, pp. 3-5. 

10. Zama, Margaret Ch, editor. Emerging 

Literatures from Northeast India: The 

Dynamics of Culture, Society and 

Identity. Sage, 2013. 

 

 

 

 

 

***** 


