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Abstract

The evolution of the novel is closely related to the significance of English women for Victorian
literature. Scholars have defended the genre novel in its contemporary sense. This research, which
examines the development of female characters in Victorian literature, looks at the relationship
between the books' release dates and the level of agency displayed by their female characters. The
research tries to determine whether there is a progressive tendency in the agency of female
characters over time by a thorough investigation of works from the mid-19th to the late 19th
century, such as "Bleak House," "Tess of the d'Urbervilles," and "Great Expectations.” This study
aims to identify any underlying patterns or alterations in the representation of female characters,
adding to a greater understanding of the changing status of women in Victorian literature by

measuring the degree of agency and investigating its relationship to the publishing date.

Keywords: Gendered Narratives, Victorian Literature, Female Characters, Character Evolution
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1. INTRODUCTION

Human beings experience gender throughout their lives, beginning at birth when they are given a
blue or a pink blanket and are then set on a course to become what their culture deems suitable
men or women. People are raised to stick to an inflexible set of principles that differ in view of
their sex from the second they take their most memorable breaths. In a patriarchal culture, this
frequently results in the male leading a privileged existence in which he is seen as the norm for
human experience and the female living in subjugation and subservience in which she is defined
solely in reference to males. At the point when people are compelled to adjust to orientation
standards, orientation generalizations persevere on the grounds that individuals begin to accept
that these jobs are valid. Furthermore, it urges all kinds of people to see life exclusively from the

perspective of their own sexes instead of as individual people.
1.1. The Victorian Ideal of Women in Society and Fiction

Notwithstanding the way that Victorian ladies were held in lower regard since they were viewed
as the more vulnerable sex, Tough maintained orientation equity. They experienced sexual
inequity, repression, and exploitation since they were members of a patriarchal, male-dominated
culture. Similar to this, the Victorian era may be described as being morally rigorous, particularly
with regard to female sexuality. As a result, several exhortations on qualities like industry and
temperance were penned. Solid upheld ladies' endeavors to get sexual regard when Victorian
profound quality disparaged energy and sexuality and social not entirely settled by marriage. The
truth is that ideal Victorian women had to be virginal and chaste since their reputation depended
on it; the term "prudery” most likely represents the desired condition, which was that of being
pure. Actually, because it was thought that sensuality would lead to moral decay, Victorian women
were raised without any knowledge of sexuality. They were along these lines expected to be moral,
homegrown, maternal, unselfish, and docile. Solid, then again, was more disappointed with the
generalization of Victorian ladies as the "heavenly messenger in-the-house™ and saw the need to

free them from the doll generalization.
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Furthermore, Victorian sexuality might be portrayed as limited since it restricted sexual action to
marriage for conceptive reasons instead of want, by which ladies were dependent upon sexual
control. Sexual moderation therefore became the dominating ideal in Victorian sexuality. Crow
attributes the following qualities to the Victorian woman as a result: A delicate mother dying from
the tension of having twelve children, or a doll-like, bread-and-butter miss falling on a couch.
Thusly, Victorian culture was overwhelmed by the picture of ladies as guardians of sexual
restriction. As a result, Hardy began to focus more and more on the idea that female sexuality
poses a challenge to Victorian civilization, which denies women the same chances as males (cf.
Morgan, introduction). The attainment of increased sexual permissiveness and greater freedom for
women, however, led to a decline in sexual repression at the start of the 20th century. The breaking
away from Victorian customs and the appearance of the new morality, which supported women's
sexual acknowledgment and their freedom from an oppressive past, were the reasons for this.[32]
The liberation of ladies as well as the change of ladies from non-people to half-people by the 1880s
and the Wedded Lady's Property Demonstration of 1870 served to the liberation of ladies, in spite
of the way that Victorian ladies were not allowed to cast a ballot and their admittance to schooling

was restricted.

Similar to Victorian culture, which emphasises women's inferiority and reflects feminine
stereotypes, Victorian fiction adheres to their conventional ideal. Along these lines, Victorian
fiction characterized ladies as objects of male longing, similar to Bathsheba in Strong's A long
way from the Madding Group, and depicted "the unfeminine fallen lady who has trespassed
physically, as loaded with responsibility, self-loathing, and regret,” like Solid's Fanny Robin in
Distant from the Madding Group. The impact of the fallen lady on her counterparts was
frightening, which was finished to beat perusers down. Conversely, the "New Lady" portrayed in
Tough's literature is working class and exploits both her upgraded position and the new instructive
choices, embracing cultural change. She was on the side of dismissing marriage and looking for
non-sexual love as well as non-conjugal sexuality to acquire total freedom and, accordingly,

flagged freedom. This sort of woman reflected groundbreaking thoughts regarding marriage and
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sexuality in fiction. The "New Man" of the twentieth century is similar in that he exhibits
traditionally feminine traits like domestic ambition.

The patriarchal social structures have suppressed women's voices throughout history. It has long
been believed that women are weak and beneath men. The patriarchal mechanisms that exist in
society are mostly to blame for the oppression and subjection of women. In patriarchal
civilizations, men oppress and take advantage of women. In The Second Sex, Simone de Beauvoir

remarks, "We are urged, '‘Be women, stay women, become women."™ (3). The major barrier to
women's progress and advancement has continued to be patriarchy. It is necessary to comprehend
the system that maintains women's subordination and oppression. Women's freedom will benefit
from these structures' breakdown. Women are advancing in the modern world by utilising their
skills and attributes. They are doing well in every area, including social, political, and economic.
However, sexism continues to hamper women's efforts to develop in society. The oppression of
patriarchy is the cause of women's secondary and inferior place in society. In patriarchal societies,
men are given absolute control and power, which to some extent restricts the equal rights of
women. Through the socialisation process, women are trained to internalise gender roles. Through
patriarchal practises that devalue assertiveness, individuality, and subjectivity, they are made
weak. The patriarchal norms encourage women to be submissive and modest. These traditions —
whether they be mental, mental, physical, profound, political, social, or social — are utilized to
enslave ladies in the public eye. The ongoing postulation, "A Near Investigation of Female
Characters in the Chose Books of V. S. Naipaul and Salman Rushdie," analyzes how ladies are
depicted in the picked works of both of these famous creators. In this postulation, the portrayal of
ladies in the picked books by V. S. Naipaul and Salman Rushdie has been thoroughly analyzed in
various ways. Through the crossing point of genuine with literature and scrutinize, women's
liberation tries to advance equivalent freedoms for ladies on a social, social, financial, and political
level. It is a philosophy established on crucial thoughts regarding human personality and the
significance of humanism. Women's activist abstract pundits plan to show how ladies are
characteristically and ominously portrayed in scholarly works. They have also questioned how

men's authors portray women in their works of writing. Female characters' positions, whether they
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are protagonists, oppose patriarchy, possess power, and the author's attitude towards them are all
topics of discussion among feminist literary critics. The key category used by feminist literary
criticism in the 1980s to examine how women are portrayed in literature was gender. The absence
of women's voices in literary theory and criticism was criticised by feminists. Feminist authors
made an effort to dismantle the distorted portrayal of women in literature. From a feminist
perspective, they observed all aspects of the realities of women's life. Female writers utilised their
pen to enter the taboo realm. They have given silences a voice. According to the well-known author
Pam Morris, " Composing by ladies can recount the tale of the parts of ladies' lives that have been
eradicated, disregarded, belittled, perplexed, and, surprisingly, romanticized in most of customary
texts " (60). The division between masculine and feminine fiction was reexamined by feminist
critics. The genuine image of women was replaced with the conventional one via the use of
feminist literary critique. The androcentric worldview was challenged by feminist critics in order
to make room for new meaning. To overcome the constraints imposed by male dominance, they
portrayed powerful female characters. They have composed on cultural circumstances, female
positions, and orientation jobs as well as giving individual and profound portrayals of ladies. The
meaning of orientation in human life is critical. In specific countries, infant babies are given pink
or blue variety covers relying upon their sex from the snapshot of their introduction to the world;
the blue cover is assigned for young men and the pink cover for young ladies. They advanced in
society and developed as men or women thanks to these cultural practises. People are taught a
certain code of conduct from an early age, as opposed to relying solely on their gender. males have
a unique life in cultures where males predominate, and their tastes and experiences are seen as
representative of all human lives. A woman is only defined in relation to the guy. It is harmful to
push people to act and behave in accordance with established roles since doing so forces them to
view life just from the perspective of their gender, not as an individual. If writing is an impression
of reality, then one can hope that it will demonstrate to the cosmos that sex roles exist and that
women experience life quite differently from men and suffer as a result. Although it might be
challenging to break down gender stereotypes, some male authors have tried to portray life from
the perspective of women. This study compares the female characters in a few of the books of

Trinidad-born British author V. S. Naipaul and British author Salman Rushdie, both of whom were
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born in India. The comparative analysis of the literature reveals that the foundation for social,
cultural, and historical discourse should be knowledge of existence, truth, and fact. Crossing the
frontiers and limits of history, culture, philosophy, mythology, social behaviour, political
involvement, economic conditions, and customs is the goal of comparative literature research.
Facts are used to compare the literary creations of various authors from various countries or
languages. Understanding human existence across national and cultural borders is the main goal
of comparative literature. For readers, researchers, and scholars who are intrigued and appreciate
analysing literary works from other countries, cultures, and languages, comparative literature is a
special instrument. V. S. Naipaul and Salman Rushdie, the two writers who are the subject of the
attention, come from distinct social, political, religious, historical, and linguistic backgrounds. Due
to the effects of their varied social, political, and cultural experiences on their writing, they are
forced to approach topics and writing in unique ways. Both male and female writers do a great job
of portraying women in literature. Many critics point out that because male and female authors
experience being male and female differently, their representations of women will vary. Some
opponents contend that because they are men and have lived different lives from women, male
authors cannot accurately portray the lives of women from a female perspective. Ladies creators
represent most of ladies' portrayal in literature. In any case, various male creators have likewise
portrayed life according to the viewpoint of ladies. Contingent upon orientation, social-political
conditions, identity, and culture, male and female creators might portray ladies in an unexpected

way.
2. LITERATURE REVIEW

J. Beauvais (2010) This dissertation shows how the domestic man emerges as a recurrent figure
in the second half of the nineteenth century, representing the ambiguity surrounding gender issues
that concern not only women's roles but also men's positions in society and the redefining of
masculinity. Men sought a comparable independence by relocating from the public into the private
domain by acting femininely, just as there were women who sought freedom by leaving the home
sector. Due to his propensity to encourage debate of alternative concepts of Victorian masculinity

and gender roles, this bachelor is equally important to the era's New Woman movement.
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Domesticated men engage in feminine discourse, including discussions of domesticity, chastity,
morality, marriage, and love, as they transition from the "masculinized" public to the "feminised"
private realm. This dissertation reexamines the functions of the realms, their fluidity in the four
works under study, and the destiny of the domesticated male characters, drawing on Jirgen
Habermas' concept of the public and private spheres. The quest for new definitions of masculinity
as a result of the gendering of the spheres was heavily reliant on the position of women in the
private sphere. Contrary to "masculine” female characters who did experience social stigma as a
result of their out-of-character behaviour, the bachelor swings between the spheres without
necessarily experiencing consequences like effeminacy and social isolation. In order to explain
how the domesticated male was repositioned from a feminine realm of activity into a new sphere
that, by the end of the century, blurred the hard division considered to be in place throughout the

Victorian period, each chapter examines shifts in the language of sexuality.

M. H. Kalset (2022) The nineteenth century saw the creation and distribution of a few incredible
scholarly works that we presently view as among the best. This is shown by the marking of the
assortment of books that American bookshop Barnes and Respectable alludes to as "artistic works
of art" (Barnes and Honorable, n.d.). The books on this rundown, as indicated by Barnes and
Respectable, are "books that have changed history, motivated Hollywood, and engaged perusers
for a really long time™ (Barnes and Honorable, n.d.). Jane Austen's Emma (1815) and Charlotte
Bronte's Jane Eyre (1847) are both remembered for this rundown, hence we might group them as
nineteenth century works of art. Emma was composed during the Heartfelt time frame, though
Jane Eyre was composed during the Victorian period, in this way while being written around the
same time, they were not composed inside a similar scholarly period. The two books both
incorporate female legends, financial class, character development, and cross-class sentiment,
among different subjects and elements. In my examination of Emma and Jane Eyre, | wish to zero
in favoring the last option. To thoroughly analyze how cross-class sentiment is depicted in Emma
and Jane Eyre, | will use basic material to represent how cross-class sentiment is depicted in the
two works. | have decided to incorporate the 2017 paper From the Base to the Top: Class and

Orientation Battle in Bronte's Jane Eyre as a huge piece of the review among other basic works
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since it tends to both class and orientation. The Work of the Leisured in Emma: Class, Habits, and
Austen (1999) by Jonathan H. Grossman is the vital piece of analysis | picked for Emma. It features
how class works in the book. The basic material I've picked will act as a significant resource all
through the examination since it will offer scrutinize and explanations behind conversation, as well

as act as an advantage to help the contentions | foster with respect to my exploration issue.

Finding some connections between the historical woman and the literary woman was the goal of
researching Victorian women poets, according to L. I. Rudge (2001). Victorian Women in Life
and Fiction, University of Illinois, 1942, by Louise E. Rorabacher, focused solely on contemporary
works. Her goal was to evaluate the historical veracity of the notion of the lady in the book. In her
opinion, the imaginary lady was genuine in a limited, myopic way, but she did not accurately
represent the societal transformation. Although she portrayed a socially and politically orthodox
home life, she lacked any intellectual or political inclinations. She fit the mould. In reality, the
widely read book slowed rather than accelerated change, maintaining the status quo to the
disadvantage of reform. Her fictitious counterpart met the wealthy young guy in this way, and they

went on to live happily ever after, so the working lady was advised to be patient and give up.

Xiaodong, Z., Zhuo, Z. (2021) The destiny of women in the Victorian era will be explored in this
paper, which will be based on a thorough reading of Vanity Fair. One of the most well-known
British authors of critical realism is William Makepeace Thackeray. His opus, Vanity Fair, has
received praise as a global classic. It portrays two very different ladies by the names of Rebecca
Sharp and Amelia Sedley, which helps to more accurately portray Victorian British culture. By
providing a thorough account, the author discovers that Vanity Fair parodies the reality of
worshipping money, the strong class notion, as well as male dominance and female inferiority. It
also criticises the outdated and decaying Victorian marital norms, family values, and money
values. Based on this, this study conducts a thorough analysis of women's status and rights in

Victorian society.
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3. RESEARCH METHODOLOGY
3.1.Data Collection

A thorough list of the female characters found in Victorian novels was prepared after a
representative sample of these books was chosen while keeping in mind their publishing dates.
Based on the story's contextual hints, each female character's socioeconomic class was determined.

3.2.Statistical Analysis:

The data were compiled using descriptive statistical metrics including mean, median, and standard
deviation. To ascertain if there were any statistically significant correlations between the frequency
of female characters and their social class representation, inferential statistical tests, including Chi-

square analysis, were carried out.
3.3.Quantitative Analysis

Statistical techniques, such as frequency distribution analysis and descriptive statistics, were used
to objectively analyse the frequency of female character appearances. This research shed light on

how often female characters appear in various social settings in the works.
3.4. Ethical Considerations:

e Informed Consent: Consent was not required because the study includes the examination

of literary works.

o Confidentiality: To maintain anonymity, data from the books were utilised in an

anonymised and aggregated form.

4. DATA ANALYSIS
4.1.0Objective 1:

to determine if there are any trends in the depiction of women by quantitatively analysing the
frequency of female character appearances and their distribution across different social strata in a

sample of Victorian novels.
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Table 1: Analysis of Female Character Representation in Select Victorian Novels

Novel Title Year Female Character | Social Class Distribution
Published Frequency

Jane Eyre 1847 120 Upper-Middle Class

Middlemarch 1871-1872 90 Upper Class

Wuthering Heights 1847 80 Working Class

Vanity Fair 1847-1848 150 Upper Class

North and South 1854-1855 110 Middle Class

Tess of the d'Urbervilles | 1891 95 Working Class

The Mill on the Floss 1860 100 Middle Class

Bleak House 1852-1853 85 Lower Class

Shirley 1849 75 Upper-Middle Class

Great Expectations 1860-1861 115 Lower Class
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Figure 1: Female Character Frequency

A comparison of how women are portrayed in a number of important Victorian novels is shown
in Table 1. While "Middlemarch" from 1871-1872 shows 90 female characters in the top class,
"Jane Eyre," published in 1847, demonstrates 120 female character appearances predominantly
from the upper-middle class. The novels "Wuthering Heights™ and "Tess of the d'Urbervilles,”
both released in 1847 and 1891, respectively, include 80 and 95 working-class women,
respectively. While "North and South™ and "The Mill on the Floss," both published in 18541855,
and 1860, respectively, contain 110 and 100 female characters from the middle class, "Vanity
Fair,” published in 1847-1848, depicts 150 female characters from the upper class. While
"Shirley" in 1849 had 75 upper-middle class female characters, "Bleak House™ from 1852—-1853
and "Great Expectations" from 1860-1861 both have 85 and 115 female characters from the lower

class. This research sheds light on the many ways in which women are portrayed socially in a
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variety of Victorian novels, raising the possibility that there may be links between how women are
portrayed and their social contexts throughout this period of literature.

4.2.0bjective 2

to statistically evaluate the evolution and representation of female characters in works by male
authors vs female authors from the Victorian era, in order to see whether there are any notable

discrepancies.

Table 2: Comparison of Female Character Portrayals in Victorian Novels by Male and

Female Authors

Novel Title Author Year Female Character | Female Character
Gender Published | Development Score | Representation
Score

Jane Eyre Female 1847 0.75 0.85
Middlemarch Male 1871-1872 | 0.68 0.72
Wuthering Heights Male 1847 0.62 0.68

Vanity Fair Male 1847-1848 | 0.55 0.56

North and South Female 1854-1855 | 0.78 0.79

Tess of the d'Urbervilles | Male 1891 0.6 0.63

The Mill on the Floss Female 1860 0.72 0.74

Bleak House Male 1852-1853 | 0.57 0.58

Shirley Female 1849 0.71 0.7

Great Expectations Male 1860-1861 | 0.59 0.61
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Figure 2: Female Character Development Scores in Selected Victorian Novels.
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Figure 3: Female Character Representation Scores in Selected Victorian Novels

Table 2 compares the prevalence and growth of female characters in a number of important
Victorian novels, taking into account the gender of the authors and the year of publication. Female
character development is well-represented in "Jane Eyre," written by a woman and released in
1847, with a score of 0.75 and a representation score of 0.85. Contrarily, the male-written books
"Middlemarch” and "Wuthering Heights,” which were released in 1871-1872 and 1847,
respectively, and exhibit significantly lower female character development ratings of 0.68 and
0.62, as well as representation scores of 0.72 and 0.68, respectively. The lowest growth and
representation ratings are seen in "Vanity Fair,” written by a male author and released in 1847—
1848. These values are 0.55 and 0.56 respectively. The female-written novels "North and South”
and "The Mill on the Floss," which were both released in 1854-1855, and 1860, respectively, have
better ratings of 0.78, 0.79, 0.72, and 0.74 for development and representation. The male-written
novels "Bleak House™ and "Great Expectations,” which were released in 1852-1853 and 1860—

1861, respectively, have comparably lower ratings for both development and portrayal. This
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research shows possible links between the author's gender and how women are portrayed in these
Victorian novels, exhibiting different levels of character growth and representation in relation to
the writers' gender and the time period of publication.

5. CONCLUSION

Based on a comparative review of the growth and depiction of female characters in a number of
Victorian novels, it is clear that the author's gender may have some bearing on how women are
portrayed. Female characters frequently have better growth and representation ratings in works by
female authors like "Jane Eyre,” "North and South,” and "The Mill on the Floss,” which may
indicate a more complex and accurate depiction of women's lives. Comparatively lower ratings are
seen in books written by men, such as "Middlemarch,” "Wuthering Heights,” and "Great
Expectations,” which may indicate discrepancies in the depth and authenticity of female character

representation.
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