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Abstract:- Chetan Bhagat portrays a realistic depiction of modern women, highlighting themes of
women's empowerment in a practical and relatable manner. His female characters are portrayed as
educated individuals, affectionate daughters, dedicated students, loyal friends, committed professionals,
and loving partners. They exhibit resilience, readiness to confront challenges, and the ability to navigate
various situations and risks. This article examines the social reflections and modernity depicted in his
works, illustrating how Bhagat portrays contemporary women, their struggles, and their position in society

and the world through his diverse characters.
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Introduction:- Chetan Bhagat is regarded more as a youth icon than just an author. He also writes columns
for leading newspapers, emphasizing youth empowerment and national progress. His characters are often
seen as social rebels, while his female protagonists stand out for their dynamism and innate feminine
strength. His novels are set against the backdrop of the hustle and chaos of metropolitan Indian cities. The
traditional perception of gender roles, where men were considered superior and women inferior, has
evolved. In today’s globalized world, women, once marginalized, are now gaining the respect and position
they deserve. With their intelligence and capabilities, they work alongside men as equals. This shift is
evident in One Night @ the Call Center,where the number of male and female employees is balanced, and
women working night shifts is a common occurrence. They are financially independent and make their
own career decisions. For example, in the same novel, Esha moves to Delhi to pursue her ambition of
becoming a model, leaving her home behind. In Chetan Bhagat’s narrative world, men and women seem
to stand on equal footing. According to Bhagat, girls are in no way inferior to boys; they are their equals
in every aspect. He advocates for women's freedom and empowerment. However, the unfortunate reality
is that he portrays this equality in terms of making questionable choices, such as Neha embracing the loss
of her virginity and expressing gratitude to her partner, which reflects her desire and longing for physical

intimacy. Similarly, in other instances.
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In Chetan Bhagat’s novels, female characters assert their own opinions and choices, particularly in matters

of marriage, which contrasts with traditional expectations. In the past, marriageable girls were expected
to marry partners chosen by their parents as a sacred duty. However, Bhagat’s characters challenge this
norm. For instance, Priyanka in One Night @ the Call Centre chooses her own life partner, going against
her parents’ expectations. Similarly, Ananya in 2 States persistently persuades her parents to accept her
relationship with Krish. Bhagat’s writing, in this sense, often leans toward a feminine perspective, giving

prominence to his female characters over his male protagonists.

For Bhagat, life is invaluable, and happiness should not be an occasional episode but an essential part of
existence. He acknowledges the unpredictability of life and supports the idea that individuals should
embrace what brings them joy. His female characters, in particular, exemplify this belief. They do not
succumb to adversity; rather, they rise above challenges and embrace life with enthusiasm. His women
are intelligent, independent, and fearless in making decisions, ready to accept challenges and risks.
Through his novels, Bhagat encourages young men and women to face reality honestly, reject hypocrisy,
and work towards societal betterment. He strongly advocates for women's freedom, believing in an
absolute, pure, and noble form of liberation. His youthful, revolutionary approach to writing aims to

challenge traditional mindsets and inspire change.

Bhagat’s portrayal of modern women reflects their evolving perspectives in urban India. He firmly
believes that women are equal to men in every aspect and supports their liberation and empowerment. In
Five Point Someone, Neha is depicted as an elegant, independent woman with her own ambitions. She
confidently initiates interactions with Hari, highlighting the boldness of modern women who do not wait
for approval from others. Similarly, in *The Three Mistakes of My Life, Vidya’s character embodies a
21st-century woman with a daring approach to relationships. She takes the lead in her friendship with
Govind, her math tutor and her brother Ishaan’s best friend. Her decision to lose her virginity on her
birthday reflects her self-assured nature, making her one of the boldest female characters in Bhagat’s
novels. While Govind is morally conflicted, Vidya’s determination leaves little room for hesitation.
Through such characters, Bhagat portrays women who are confident, assertive, and unafraid to shape their

own destinies.

Vidya's character in The Three Mistakes of My Life reflects the independence and confidence of modern

women. Despite Govind’s initial regrets, she remains content and thankful for her newfound maturity,
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proving her ability to make her own choices without remorse. Through her assertiveness, she convinces

Govind of his love for her, exemplifying the self-assured and determined nature of 21st-century women
who shape their own destinies.

In One Night @ the Call Center, Priyanka is portrayed as an intelligent and pragmatic woman, deeply
influenced by her mother’s wishes. Initially, she breaks up with Shyam and agrees to an arranged marriage
with an NRI, Ganesh, to fulfill her mother’s expectations. However, by the end of the novel, she prioritizes
her happiness over societal norms and chooses to reunite with Shyam, showcasing her bold and
independent spirit. Similarly, Radhika Jha represents emotional resilience, as she sacrifices her personal
desires to fit into a traditional family. Yet, upon discovering her husband's infidelity, she refuses to endure

betrayal and decides to leave, demonstrating her strong sense of self-worth and desire for freedom.

The novel also explores evolving relationship dynamics. VVroom, despite being repeatedly rejected by Esha,
continues to respect their friendship, reflecting maturity in modern relationships. Meanwhile, Shyam and
Priyanka formally break up before later deciding to reunite, illustrating changing perspectives on love and
commitment. Shyam’s brief romance with another colleague and Priyanka’s initial interest in an NRI,
only to be swayed after discovering his baldness, highlight the fluidity and practical considerations in
contemporary relationships. In 2 States: The Story of My Marriage, Ananya Swaminathan, a Tamil
Brahmin girl, challenges traditional societal barriers. She values love over caste and cultural differences,
embodying a progressive mindset. Ananya represents the modern woman who defies prejudices and
traditions, using her intelligence and emotional strength to mend relationships and achieve her goals.
Bhagat’s female protagonists consistently reflect the evolving role of women, emphasizing their autonomy,

resilience, and ability to redefine societal norms.

In 2 States, Bhagat depicts Ananya’s intimate moment with her beloved in her dormitory, surrounded by
pictures of her family members. While Ananya is not particularly eager to lose her virginity, she accepts
it as a natural progression of their relationship. After the act, she simply states, "This is my first time" [2
States: 26]. Bhagat includes two instances of premarital intimacy in this novel, the first of which takes
place under highly unlikely circumstances, breaching the security of IIM-A. Despite societal changes,
many young men still hesitate to marry women who have had relationships during their college years.
Through this portrayal, Bhagat unintentionally raises questions about the notions of chastity and fidelity

among female students at elite institutions, despite his claim of advocating for youth-related concerns.
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Similarly, in Half Girlfriend, Bhagat presents Riya Somani as a strong and independent woman,

embodying the modern era’s emphasis on individualism. Her character demonstrates that to achieve
success, one must be confident, clear about their aspirations, and unaffected by external opinions. Bhagat
carefully crafts Riya’s persona, capturing both the whims and ambitions of contemporary women. His
female protagonists often possess exceptional traits such as beauty, strength, and courage, making them
stand out from the rest. Riya Somani is no exception—she is tall, graceful, and naturally attracts attention,
especially from men. A skilled basketball player, she joins St. Stephen’s College in Delhi through the

sports quota.

Madhav Jha, a boy from Dumraon, Bihar, also secures admission through the sports quota. Upon seeing
Riya playing basketball, he instantly falls for her but struggles to express his feelings due to his rural
background and lack of fluency in English. With his strong Bihari accent, he attempts to introduce himself,
and Riya, recognizing his skills in basketball, appreciates his efforts and agrees to be friends with him.
Their bond strengthens on the court, but the language barrier remains an issue. When Madhav hesitantly
asks if she understands Hindi, Riya bursts into laughter, finding his question amusing. For her,
communication is not about language but the message being conveyed. Bhagat presents Riya as a modern,

globalized woman who values substance over superficial distinctions.

Chetan Bhagat portrays Riya as a modern, independent-minded woman who, despite coming from a
wealthy background, values intellect and emotional security over material wealth. Like Aarti, another of
Bhagat’s heroines, she prioritizes understanding and open-mindedness in relationships rather than
financial gain. His female protagonists embody contemporary, globalized ideals while still respecting

Indian cultural values.

Madhav's mother, Ranisahiba Durga Jha, is depicted as a strong and determined woman who successfully
manages both her business and family, proving that women possess the same resilience and capability as
men. Similarly, Riya is ambitious and desires a life beyond traditional expectations. However, Bhagat
highlights the constraints of the Indian marriage system, where women often have little say in choosing
their spouses. Riya is forced to abandon her studies for marriage, with promises of further education in
London that remain unfulfilled. Facing domestic abuse from her husband and mother-in-law, she

eventually divorces him.
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While Bhagat does not explicitly advocate for feminism, his portrayal of Riya subtly addresses gender

inequality and the struggles women face in patriarchal societies. Through his characters, he conveys a
feministic perspective, emphasizing the importance of self-reliance, ambition, and emotional fulfillment

for women.

Bhagat’s female characters belong to the modern world, yet their modernity remains firmly grounded in
cultural and traditional values. As a result, they endure greater struggles. They openly express their
thoughts, trust in their self-confidence, possess a clear vision, and uphold an ideal sense of dignified
freedom.
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